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I. FILM STUDIES SEMINARS 


Are you doing B+ or higher work in your Film Studies courses? If you are, then think seriously 
about taking the Film Studies seminars in 1999-2000. There will be four seminars limited to 12 students each. 
The seminars are described below, and you can get more information by talking to the instructor or a Film Studies 
advisor. You will find that the seminars allow a level of participation not usually possible in the larger classes, and 
also that students often have more independence in selecting the topic for their term work in seminars. 

Permission is required to register in the seminars. It is best if you talk to the instructor to get 
permission, but, you may also ask Film Studies advisors for permission. The Film Studies advisors are: 
Professors Falsetto, Lefebvre, Locke, Russell, Waugh and Zucker. 

Film Production students are encouraged to take these seminars, and there will be a Film Studies 
advisor at the Film Production group advising days (April 22, 23 in VA 200). However, since some of the 
seminars may be full by that time, you should ask for a letter of permission before then. 


Notes for Film Studies Students: Film Studies Major and Specialization students should see a Film Studies 
Advisor without delay to request that their names be placed on the registration permission lists for Film Studies 
Seminars. When Film Studies students receive their registration package, they can either make an office 
appointment with a Film Studies Advisor to select their courses or they can do their selection on their advising day 
in April. The Film Studies Advisors are Mario Falsetto, Martin Lefebvre, John Locke, Katie Russell, Tom Waugh 
and Carole Zucker. Students who would prefer to meet with a Film Studies Advisor before the April 22 & 23 
advising days may do so by calling the department secretary at 848-4666 to make an appointment. The secretary 
should be told that you wish to make an appointment for the purpose of advising for registration. 


FMST 409/4 SEMINAR IN WOMEN AND FILM (3 credits) 
Prerequisite: Written permission of the Department of Cinema. 
Instructor: Katie Russell 

This seminar provides an opportunity to further explore the issues introduced in Women and Film, 
FMST 329. We will look at the ways that feminist film theory and criticism has developed in terms of a double 
thrust: on one hand, the construction of gender in mainstream cinema, and on the other, women’s alternative 
cultural practice. Selected screening will include Hollywood women’s films and independent films and videos by 
women. The course will look at the ways that feminist film theory has informed film history, including silent film 
and various national cinemas. 

From Laura Mulvey’s critique of narrative cinema, to theories of spectatorship, sexual 
representation and orientation, to more recent analyses of the relations between race and gender, feminist film 
theory has been an important means of analyzing visual culture. Students will be expected to do a class 
presentation and submit a final research paper. 


FMST 419/4 SEMINAIRE SUR LE CINEMA QUEBECOIS (3 credits) 
Préalable: FMST 215 ou COMS 316, ainsi que permission écrite du département de Cinéma 

Un séminare ou sont étudiées des problématiques spécifiques au cinéma québécois. Les sujets 
d’étude choisis varient d’année en année selonla spécialisation de l’instructeur. En 1997-98, le séminaire traitait 
de l’oeuvre d’un groupe de scénaristes québécois. Le travail final des étudiants consistait 4 analyser au corus 
choisi de films. 


FMST 423/4 SEMINAR IN COMPARATIVE STYLISTIC AND FORMAL ANALYSIS (3 credits) 
Special Subject: Orson Welles and Alfred Hitchcock 


Instructor: John Locke 

This seminar examines the work of Orson Welles Alfred Hitchcock. Each week a film by 
Welles or Hitchcock is screened and then discussed using detailed analyses of video segments. The seminar is 
about the use of formal analysis to understand film style. 

An additional aim of the close analysis of these films is to question familiar critical views about 
them. These films have been discussed so frequently in the literature that an effort needs to be made to break with 
the conventional views and look again at the films themselves. 

The principal written work required is an essay about a particular Welles or Hitchcock film selected 
by the student at the beginning of the term. The student concentrates on this one film during the entire term. 


FMST 424/4 SEMINAR IN FILM NARRATIVE (3 credits) 
Prerequisite: Written permission of the Department of Cinema 
Instructor: Carole Zucker (Students must see Prof. Zucker for permission to enrol in seminar) 

The course will deal with a variety of issues concerning the way in which stories are told in cinema. 
Different styles of narrative: classical, “art-cinema," and experimental will be examined. Among the issues to be 
investigated may be: the viewer's activity in construction of the story, various types of point-of-view, character 
theory, the female voice, archetypal criticism and the use of the fairy tale structure in narrative. Films will be 
screened each week during the class time, to be studied in relation to a specific narrative theory. Texts will include 
works by Aristotle, Barthes, Booth, Bordwell, Chatman, Doane, Eagleton, Frye, Genette, Propp, Silverman, and 
Todorov, among others. Students are required to do an in-class presentation and a written work. 


FMST 313/2 FILM COMEDY I (3 credits) 
Prerequisite: Second-year standing (66 or fewer credits remaining in degree programme) 
Instructor: TBA 

Film Comedy I provides a survey of both silent and sound comedy and a theoretical introductions 
to the art of film comedy. Films are analyzed to understand the mechanics of their humour. Such factors as comic 
persona, plot structure, sound, editing, camera angle and distance are isolated to understand how they contribute to 
create the film’s “comic climate.” 

Although the course surveys the development of comic traditions and of major comic artists, the 
organization of the course is according to topic as well as period. Analysis of the types of comedy, historical 
sources, national traditions and theories of humour accompany a presentation of films from the beginning of the 
century to the present. 


FMST 318/4 EXPERIMENTAL FILM (3 credits) 
Prerequisite: Second-year standing (66 or fewer credits remaining in degree programme) 
Instructor: Mario Falsetto 

Experimental Film examines the movement in cinema variously described as the avant-garde, 
underground film, and experimental cinema. The course offers a certain amount of historical overview, but is not 
primarily historical in its approach. Some of the topics examined in the past have included the “trance” film of 
the 1940’s, “mythopoeic” cinema of the 1960’s, autobiographical film, and “structural” films of the 1960’s and 
1970’s. The emphasis given to certain filmmakers or trends will vary from year to year. Comparisons are 
frequently made with other twentieth century movements in art and music to better understand the strategies at 
work in the films. The course is designed to familiarize the students with a highly complex and challenging 
cinema. 

Some of the filmmakers studied include Stan Brakhage, Michael Snow, Maya Deren, Bruce Elder, 
Bruce Bailie, Sally Potterk and Peter Kubelka. 

Normally, there are two written assignments for the course. This may take the form of a term paper 
and/or a take-home examination and/or a film journal. 


FMST 328/2 NONFICTION FILM SINCE 1956 (3 credits) 


Instructor: Thomas Waugh 

This exploration of the last forty years of contemporary documentary is part chronological (starting 
with the technological revolution of the late fifties, and ending with today's new technologies and the crisis in 
representation of "the Real" within postmodern culture). The course is also a survey of particular themes, such as 
sexuality or ecology; genres, from autobiography to agit-prop; filmmakers, from Barbara Kopple to Jean Rouch; 
cultures from Quebec to India; and films, from “Hour of the Furnaces” to “The Atomic Cafe.” The syllabus 
also includes the screening of rare archival material at the Cinémathéque québécoise. A lecture course with one 
termpaper assignment and one open project of the format of your choice. 


FMST 335D/2 ASPECTS OF NATIONAL CINEMAS (3 credits) 
Special Subject: Japanese Cinema 
Prerequisite: Second Year Standing* 
Instructor: Katie Russell 

This course will study the work of major Japanese directors within the context of Japanese history 
and culture. Films by Ozu, Mizoguchi, Kurosawa, Shinoda, Oshima and others will be screened, providing a 
survey of Japanese film history from the 1930s to the 1980s. Readings in film criticism and theory will be 
assigned, as well as readings about traditional Japanese aesthetics and modern Japanese culture. 

The study of Japanese cinema raises a wide range of questions regarding cross-cultural anaysis. 
We will discuss the limitations of Western understanding of Japanese culture, and the significance of Orientalism 
to Japanese film criticism. The course will also trace the ways in which differences between the West and Japan 
have been constructed in the films and in film criticism. Japanese cinema will be approached as a national cinema 
in which “ Japaneseness” is constructed as a discourse in a modem, mixed, cultural setting. Students will be 
expected to write a mid-term exam and submit a final 3,000-word paper. 


FMST 392/2 REPRESENTATION AND SEXUALITY: QUEER CINEMA I (3 credits) 
No Prerequisite required. 
Instructor: Thomas Waugh 

An interdisciplinary, cross-cultural introduction, all students welcome. Weekly screenings of films 
and videos, mainstream and underground, past and present. Discussion is focused on major gay and lesbian 
directors; the historical visibility of sexual minorities n screen; audience and interpretation; subtext, eroticism and 
censorship; gods and monsters. 


FMST 411A/4 ADVANCED STUDIES IN FILM GENRES (3 credits) 
Special Subject: Horror/Fantasy Film 
Prerequisite: Second Year Standing; FMST 211 or FMST 322 or COMS 310. 
Instructor: Carole Zucker 

The course will be a chronological examination of the two intersecting and overlapping genres. 
Films will be looked at in relation to a variety of art forms, such as literature and painting, and methodologies or 
modes of thought, e.g. psychoanalysis and feminism. Emphasis will be placed on understanding the meaning, 
construction and historical evolution of genre. Films screened will range from Surrealist and German 
Expressionist works to films by James Whale, Jacques Tourneur, Brian De Palma, David Cronenberg, Wes 
Craven, Dario Argento and George Romero, among others. Written work and weekly readings required. 


NOTE: Students who have already received credit for FMST 411 “The Horror Film“ may not take this course 
for credit. 


Tl. SUMMER COURSE 


FMST 398E/1 SELECTED TOPICS IN FILM STUDIES (3 credits) 
Special Subject: QO e 
Prerequisite: 12 credits in Film Studies 
Instructor: Mario Falsetto 

Stanley Kubrick is a key filmmaker of the contemporary era. Kubrick’s films are technically 
dazzling, intellectually stimulating, and always involve serious investigations into the nature of film form. This 
summer lecture course will closely examine the complexities of meaning generated by Kubrick’s films, paying 
particular attention to questions of narrative and style. It will also explore how the films’ thematics relate to 
stylistic/formal operations. 

All of Kubrick’s major work will be screened. Titles include Killer’s Kiss (1955), The Killing 


the Bomb (1963), 2001: A Space Odyssy (1968), A Clockwork Orange (1971), Barry Lyndon ( 1975), The 
Shining (1980) and Full Metal Jacket (1987). Required Reading: Stanley Kubrick: A Narrative and Stylistic 


Analysis by Mario Falsetto. 


